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Background: 


Poet Visvamitra has composed the hymn Rv-3.53 in different parts which is subject- 


wise complex and content-wise also non-uniform. Table-1 provides brief outline of the same. 


Table-1, Verse-wise concise information on the hymn Rv-3.53 [1] 


Verse Numbers Topics discussed in the verses 

1 Dedicated to Indra-Parvata, requesting them to enjoy the oblations. 
2to8 Addressed to Indra, discussion on Soma drink and gifts gained in Yajna. 
9 to 12 Though devoted to Indra, but the Poet speaks about the help extended to 

king Sudasa, Indra-Kushika friendship, and the reference of Bharatas. 

13 Visvamitras jointly laud Indra so as to bring them prosperity. 

14 Poet tells Indra to bring the wealth of Pramganda, tribe leader of Kikata. 
15-16 Saraspari, the gift given by Jamadagni to Kushikas/Visvamitras. 
17-20 Description about the journey performed by Poet in the all wood Ratha 


pulled by the Bulls, but Poet is under a constant threat of its break-down. 


21-22 Poet feels that with the grace of Indra, he can get success in any field. 


Indra can destroy the enemies easily like cutting the flower of a plant. 


23 Poet comments that the lack of awareness about Indra makes the persons 


to behave like fools. It is as good as comparing an Ass with Asva. 


24 Poet says that the sons of Bharata know who works for and against them. 


Information placed in Table-1 conveys us that the Poem Rv-3.53 is the blend of regular 
myths of God Indra and the Poet’s belief in Indra to assist real character such as Bharata 


king Sudasa, Jamadagni’s gift to Visvamitras, Poet’s travel story and the sons of Bharata. 


It is generally said that the hymn Rv-3.53 is a lately added Poem means it was 
composed and included in Mandala-3 a long time after the composition of majority of the 
hymns. Moreover, the references of Bharata king Sudasa in the verses Rv-3.53,9 to 12 make 
some Experts to assume that there was a rivalry between the Two key Families of Rigvedic 


Poets i.e. Visvamitra (Mandala-3) and Vasistha (Mandala-7) [1]. 


Therefore, the main intention of the present essay is to understand Poet’s logic behind 
the inclusion of Bharatas including Sudasa in this lately composed Mandala-3 hymn but 


discussed here in the order of the verses as; Rv-3.53,11; Rv-3.53,9; and Rv-3.53,24. 


I. Significance of the verse Rv-3.53,11: 

As discussed earlier, in this section our main focus is on the content of the verse Rv- 
3.53,11 wherein Mandala-3 Family Poet talks about the king Sudasa the leader of Bharata 
Tribe who is generally considered as the real War Hero of Mandala-7. It means to say that 
proper description about the actual war fought by king Sudasa in collaboration with Trutsu is 


found not in Mandala-3, but in Mandala-7 of Rigved [1, 2]. 
RV-3.53,11: SO HRrpacaeaay WAY HAM Yas: | Vol GA VF AGMA STU Bada st YAS: 1 


upa preta kusikascetayadhvamasvam raye pra muncata sudasah | 


raja vrtram janghanat praghapaghudaghatha yajate vara a prthivyah || 


# Come forward, Kusikas, and be attentive; let loose Sudas's horse to win him riches. 


East, west, and north, let the King slay the foeman, then at earth's choicest place perform his worship. 


Here first we need to separate and then decode some special terms used by the Poet to 


understand his real intention behind the composition of this verse and they are as follows. 


1. pradgapdgudagatha: / WMaryg tat 


Archaic Sanskrit phrase pragapagudagatha is composed of three separate words and those are 
prach/east, apach/west, udach/north [2]. It means to say that the compound archaic phrase 


actually depicts three main directions and those are; East, West and North. 


2. vyrtram/ FA 


Here the term Vritra does not mean the mortal Demon Vritra to whom immortal God Indra 
is always eager to kill, but stands for a foe or an enemy as translated by Griffith. This is 
because, during pre-Rigvedic time, a new warrior God Indra was conceived by the ancient 
Rishis to slay a serpent Vritra specifically to release water/rain clouds from the captivity of 
the latter. It also means, as per the well-known myth, neither Old Senior Gods (Seven Adityas) 
nor the powerful kings like Nahusha were strong enough to smite demon Vritra. Hence 


Bharata king Sudasa cannot have capability to defeat Vritra (personification of drought). 


The Poet of Mandala-6 in the verse Rv-6.22,10 has also employed same word with the 
intention to denote Vritra mentality or a person who behaves like Vritra means an opponent 


or trouble maker or an obstacle for the advancement of Vedic Ideology. 


RV-6.22,10: @ samyatamindra nah svastim satruturyaya brhatimamrdhram | 


yaya dasanyaryani vrtra karo vajrin sutukaé nahusani || 


In the above verse, some undefined Aryas that are related to ancient king 
Nahusha/Nahusa are the persons who have mind-set of Vritra, hence they (the descendants 


of Nahusha) regularly oppose the philosophy (beliefs and practices) of the Priests. 


3. vara a prthivyah / a a ofyen: 


The phrase vara a prthivyah implies the best place on Earth. Probably the Poet wants to say 
that king Sudasa wishes to perform Yajna on his choicest place (see verses Rv-7.18,22-25 
for Danastuti Yajna). Visvamitra, the Lead Composer in the verse Rv-3.23,4 has hinted at the 


az at UfYea/ vara a prthivyah or the best possible location available in Rigvedic Territory. 


In the best possible way, Mandala-3 Poet belonging to Visvamitra clan in the verse 


Rv-3.23,4 has described probable location that meets the criterion of vara a prthivyah. 


Ry-3.23,4: ni tva dadhe vara a prthivya ilayas pade sudinatve ahnam | 
drsadvatyam manusa apayayam sarasvatyam revadaghnedidihi || 
# He set thee in the earth's most lovely station, in Ila's place, in days of fair bright weather. 


On man, on Apaya, Agni on the rivers Drsadvati, Sarasvati, shine richly. 


On the basis of information given in the translated verse [1], it can be said that 
Ilaspade region located in the eastern part of Rigvedic Territory is the best suited candidate 
for x Si yftear wherein alongside river Saraswati; two other rivers, Drisadvati and Apaya 


are also present. As per the Poet, it is the most favourable site to perform Yajna rite. 


Correlating information given in verse Rv-3.53,11 with the War Hymn Rv-7.18 


As discussed earlier, as per the verse Rv-3.53,11; at that time, Bharata king Sudasa 
was stationed in the southern part of Ilaspade region of Rigvedic Territory and was fully 
aware of the existence of the enemies in the three directions i.e. East, West and North. It 
indirectly means he would have moved to that place from the Southern place/downstream of 


river Saraswati as it is the only direction missing in the said verse. Keeping this information 


in the forefront, now we need to revisit the hymn Rv-7.18 as it provides proper description on 
the War of Ten Kings. This is because, Sudasa is the common character in both of them. 
Vasistha, the Mandala-7 Poet in the verses Rv-7.18,8 and 9 has specially mentioned river 
Parushni in them, means with respect to location of Ilaspade area where Sudasa was present, 
river Parushni was located in the north-west direction on whose banks, ultimately king Sudasa 
took on the Ten Kings/enemies. Similarly, as per the verse Rv-7.18,19; Bheda and his 
associates were defeated on the bank of river Yamuna, means they were present on the eastern 


side of the Rigvedic Country, east side of river Yamuna [1]. 


As per the verse Rv-7.18,7; Trutsus join the army of Sudasa to fight the war along 
with the latter, means they too would have come from the down south as in other three 
directions, Sudasa’s foes are already present. Please note that the references of Trutsus are 
found only in Mandala-7. Then, logically speaking, Trutsus would have been ruling present- 
day Gujarat state of India as in that region, several Harappan sites such as Dholavira, 
Lothal, Surkotada, Rangapur etc. have been discovered. Additionally, due to drying up of 


river Saraswati, the people of his kingdom too would be facing paucity of water. 


Note: Pramaganda the tribe leader of Kikata mentioned in the verse Rv-3.53,14 would be 


living in the eastern part of Rigvedic Country or even on the Aravalli Mountain Ranges. 


II. Re-interpretation of the verse Rv-3.53,9: 


Ry-3.53,9 is another verse of the Mandala-3 in which, we find reference of Mandala-7 
war hero king Sudasa along with sage Visvamitra. As per the description given in the verse, 
when Sudasa wants to cross an undefined river, he experiences difficulty as water level in that 
river is very high. Then Rishi Visvamitra gets into action and makes use of his old time family 


ties with Indra (since forefather Kushika’s time), requests the God to do the needful [1]. 


Ry-3.53,9: Feraadul cauisemieryauid Jaan: | faeniatedscqanatarad Pap ys 


mahdan rsirdevaja devajiito.astabhnat sindhumarnavam nrcaksah | 


visvamitro yadavahat sudasamapriyayata kusikebhirindrah || 


# The mighty sage, God-born and God-incited, who looks on men, restrained the billowy river. 


When Visvamitra was Sudas's escort, then Indra through the Kusikas grew friendly. 


But similar incidence is also reported in the verse Rv-7.18,5 that belongs to famous 
war hymn, wherein it is depicted as Indra helps Sudasa to go across the river (Parushni) by 
way of reducing a level of water flowing in her channel, as if, after praising Indra in Yajna, 
the Supreme God neutralizes the curses of all furious rivers that flow in that region. Please note 


that river Parushni has been mentioned in the two verses; Rv-7.18,8 and 9 of the same hymn. 


Rv-7.18,5: arnamsi cit paprathana sudasa indro ghadhanyakrnot supara | 


sardhantam simyumucathasya navyah spam sindhiinamakrnodaSastth || 


SOR Fad TUT Yara Saal MeAp Ud YURT | Aeled Ras Foy: Ig PRATAP USRA: | | 


# What though the floods spread widely, Indra made them shallow and easy for Sudas to traverse. 


He, worthy of our praises, caused the Simyu, foe of our hymn, to curse the rivers' fury. 


Unfortunately, some Scholars have linked the content of verse Rv-3.53.9 with the 
Mandala-3 hymn Rv-3.33 that is also addressed to Indra. However, the rivers mentioned in 
the verse Rv-3.33,1 are Vipas and Sutudri that are flooded with water and the Poet Visvamitra 
the son of Kushika appeals to both rivers to recede immediately so that the Bharatas (not 
named in the entire hymn) would cross them comfortably to reach other side of their banks. 
Please note that there is no mention of Parushni in the hymn Rv-3.33 and Bharatas are 
described as the cattle seekers/Saiegugat Tord: aaa, whereas, as per the information given 
in Mandala-7 hymn; the War of Ten Kings was fought on the bank of river Parushni [1]. 


Rv-3.33,9: List quickly, Sisters, to the bard who cometh to you from far away with car and wagon. 
Bow lowly down; be easy to be traversed stay, Rivers, with your floods below our axles. 
Rv-7.18,9: tyurartham na nyartham parusnimasuscanedabhipitvam jaghama | 
sudasa indrah sutukanamitranarandhayan manuse vadhrivacah || 
# As to their goal they sped to their destruction: they sought Parusni; even the swift returned not. 
Indra abandoned, to Sudas the manly, the swiftly flying foes, unmanly babblers. 
Hence in the verse Rv-3.53,9; Poet Visvamitra expects from Indra to do favour to 


Sudasa while crossing the river (Parushni) but before the war. In the verses Rv-7.18,5; 8; 


and 9; Poet Vasistha tells us as if God Indra is aiding king Sudasa in the ongoing battle. 


Vedicists/Vedists who generally employ cook-book approach to interpret Rigvedic 


verses would find above explanation very difficult to accept. 


III. Reference of the ‘Sons of Bharata’ highlighted in the verse Rv-3.53,24: 


In the verse Rv-3.53,24 the Poet from Visvamitra family has specifically employed the 
phrase ‘bharatasya putra /the Sons of Bharata’ as if they are very much part of Mandala-3. 


Rv-3.53,24: ima indra bharatasya putra apapitvam cikiturna prapitvam | 


hinvantyasvamaranam na nityam jyavajam pari nayantyajau || 


SA Ss Ua aT sufted fates ofteas | eager a Pret crararet UforaaTH | | 
# These men, the sons of Bharata, O Indra, regard not severance or close connexion. 


They urge their own steed as it were another's, and take him, swift as the bow’s string, to battle. 


Besides, in Mandala-2 verse Rv-2.36,2, there is reference of “sons of Bharata” (plural 


characters) given as under [1]. 


Rv-2.36,2: Gsadya barhirbharatasya stinavah potrada somam pibata divo narah || 
ae ae ueaes Gara: Uatar aa fac feat ae: | | 


# sitting on sacred grass, ye Sons of Bharata, drink Soma from the Potar's bowl, O Men of heaven. 


In entire Ten Mandalas of Rigved, these are the only two verses in which, there is a 
mention of “sons of Bharata”. In some verses composed by different Poets, either we find the 
names of the various kings belonging to Bharata clan or the descendants of king Bharata are 
collectively referred to as Bharatas. When the Poets of Mandala-2 and 3 specifically talk 
about “sons of Bharata” (plural), means they were aware of king Bharata and his sons 
(plural). It implicitly informs us that king Bharata the father, and his sons from warrior 
dynasty would have provided necessary support to the members of the Priestly community for 


the promotion of Vedic Philosophy during the composition of either Mandala-2 or 3. 


Please take a close look at the following examples that would make a picture further clear. 

1. Chandragupta Maurya is considered as the establisher of Maurya Dynasty that ruled 
Magadha kingdom after the fall of Nanda Dynasty. Bindusar, the son of 
Chandragupta succeeded his father as the next king of Maurya dynasty. After 
Bindusar, his son Ashoka took over the reign of Maurya kingdom. Emperor 
Ashoka is always treated as the grandson or descendant of Chandragupta Maurya 


and no historian calls him as the son of Chandragupta. 


2. Babur invaded India in 1526 AD and founded the Mughal Empire in the Indian Sub- 
continent. After his death, his son Humayun became the ruler of his kingdom. After 
Humayun, his son Akbar took the charge of Mughal kingdom. Akbar is always 


remembered as the grandson or descendant of Babur and not his son. 


Note: As per the historical records, Emperor Ashoka and Emperor Akbar from the Maurya and Mughal 


dynasties respectively, were the kings of third generation who earned maximum fame. 


On the basis of above two historical examples, it can be said that when the Rigvedic Poets 
of two different Mandalas (Mandala-2 and 3) especially use the phrase “the Son of Bharata” 
in the composed verses, means king Bharata, the founder of Bharata dynasty would have 
lived a few decades earlier to the composition of these two Poems. Then his sons (plural) 


continued the trend started by their father and would have acted as the sponsor for Yajna ritual. 


In Mandala-2, except the reference of Bharata as the “Bharata’s Agni” in the verses Rv- 


2.7,1 and Rv-2.7,5; no name of any king belonging to ancient Bharata clan is noticed. 


Nevertheless, in the two verses Rv-3.23,2 and 3 of Mandala-3 hymn dedicated to Agni, 


the Poet from Visvamitra family has indicated the two persons as the Bharatas in them. 


Rv-3.23,2: Both Bharatas, Devasravas, Devavata, have strongly rubbed to life effectual Agni. 
O Agni, look thou forth with ample riches: be, every day, bearer of food to feed us. 

Rv-3.23,3: Him nobly born of old the fingers ten produced, him whom his Mothers counted dear. 
Praise Devavata's Agni, thou Devasravas, him who shall be the people's Lord. 


From the above two verses, it is apparent that Devavata and Devasravas are the ‘sons of 
Bharata’ as they are particularly called as “Bharatas” in the verse Rv-3.23,2. And as per the 
hint given in the verse Rv-3.23,3; Devavata would be the leader of Bharata tribe as the Poet 


has termed special Yajna performed by the Priests as the ‘Devavata’s Agni’. 


From the above discussion, it becomes obvious that the two references of the special phrase 
the ‘sons of Bharata’ that are found only in the verses Rv-2.36,2 and Rv-3.53,24 of the two 
consecutive Mandalas lead to the conclusion that Mandala-2 is the Earliest among the Five 


Early Mandalas and it is definitely followed by Mandala-3. 


Based on the information sourced from Rigved about the Family Tree of Bharata clan, 
the sequence of compositions of the Five Early Mandalas (the name of respective king of 
Bharata clan who was the leader of the warrior tribe at that time, indicated in the bracket) are 


Mandala-2 (Bharata), 3 (Devavata), 4 (Srnjaya), 6 (Divodasa), and 7 (Sudasa). 


IV. Exploring the Commonalities between the Families of Visvamitra and Vasistha: 
As per the information available in the ancient document, Mandala-3 is composed by 
the Poets belonging to Visvamitra Family and Mandala-7 is worded by the Poets from the 
Vasistha Clan. During the period of composition of Mandala-3, king Devavata was the leader 


of the Bharata Tribe, whereas, king Sudasa led the Bharatas at the time Mandala-7. 


However, appearance of the name of Bharata king Sudasa in the Mandala-3 verses 
Ry-3.53,9 and 11 has really created confusion in the mind of some Vedicists. Moreover, 
presence of description about the entry of Vasistha as the Lead or Royal Priest of king Sudasa 
in the verse Rv-7.33,6 makes some Vedists to believe that before the War of Ten Kings, there 
grew up a bitter rivalry between Visvamitra and Vasistha Families. Therefore, it is said that 
king Sudasa replaced Visvamitra with Vasistha as he found the members of Visvamitra 


family non-aggressive and hence incompetent to lead the team of the Priests. 
a. Mystery of the birth of Senior Vasistha (Maitra-Varuna, the name of his father?) 


The most notable thing about Visvamitras (all Poets from Visvamitra clan) is, they 
identify themselves as the descendants of ancient Rishi Kushika who probably lived along 
with the ancient Rishis like Angirasa and Bhrigu. But in Rigved, there is no mention of the 
ancestry of the senior Sage-Poet Vasistha. Hence, here it is assumed that he would have joined 


the Priestly Community very late, but sometime before the start of the War of Ten King. 


Hymn Rv-7.33 is composed by the Poets of Vasistha clan that cryptically tells us how 
the Senior Vasistha was born and then the circumstances that made King Sudasa to declare 


Vasistha as the main Priest just before the commencement of the War of Ten Kings. 


Poet in the verse Rv-7.33,11 hints at Vasistha was born to Urvashi (here assumed to 


be a beautiful woman of a foreign country) and the Arya/ Maitra-Varuna (his father?). 


Rv-7.33,11: utdsi maitravaruno vasisthorvasya brahman manaso.adhi jatah | 


drapsam skannam brahmana daivyena visve devah puskare tvadadanta || 


# Born of their love for Urvasi, Vasistha thou, priest, art son of Varuna and Mitra; 
And as a fallen drop, in heavenly fervour, all the Gods laid thee on a lotus-blossom. 
In the two verses of hymn Rv-7.88 addressed to Varuna, the Poet from Vasistha clan 
has talked about Vasistha’s journey in a vessel/boat to the main land. Verse Rv-7.88,3 
informs us that Vasistha travelled a long distance probably in a boat (with his father?) happily 


enjoying oscillations of the boat caused due to the waves of sea water while crossing the sea. 


Rv-7.88,3: @ vad ruhava varunasca navam pra yat samudramirayavamadhyam | 


adhi yadapam snubhiscarava pra prenkha inkhayavahai subhe kam \| 


3 UG Seid GOUY Ald WR Ue BHSRaTase | sf Gaui qafterra wR wees Fewarae YY HF || 


# When Varuna and I embark together and urge our boat into the midst of ocean, 


We, when we ride over ridges of the waters, will swing within that swing and there be happy. 


Verse Rv-7.88,4 conveys us that as if, God Varuna placed Vasistha in a vessel/boat, 


who then arrived in a place where he became Rishi first and then the Sage-singer. 


Rv-7.88,4: vasistham ha varuno navyadhdad rsim cakara svapa mahobhih | 


stotaram viprah sudinatve ahnam yan nu dyavastatanan yadusasah || 


ay & Fl AreaUr| UT THR Tau Hellts: | Talay faw: Bead sei UA J GAA AGU: || 
# Varuna placed Vasistha in the vessel, and deftly with his might made him a Rsi. 


When days shone bright the Sage made him a singer, while the heavens broadened and the Dawns were lengthened. 


Based on the information given in the above three verses, it can be said that Vasistha, 
the founder of the clan was born in a different country to a foreign lady (Urvashi) when his 
father (Arya or a Brahmin?) had gone to that place most likely with some known traders. After 
spending early years there, Vasistha, then came back to Indian Sub-continent by performing 
journey in a boat. Here due to his single minded devotion, he went on to become a Rishi/ 


famous thinker first and subsequently he earned the name as Visionary Poet cum Singer. 
Notes: 


1. Presence of remains of the advanced dockyard of the Harappan period at the town Lothal 
situated on the west coast of the present-day Gujarat state manifests that it was a main trading 
port during the ancient time. It is said that Harappan people who lived in the coastal area of the 
Indian Sub-continent had regular trade and commerce contacts with the people of Mesopotamia 
and ancient Persia and hence often used sea route (boats) to reach the long distant places. 

2. As per Rigved. God Varuna is responsible for the total land-based water management that 
includes water bodies like oceans/seas, lakes, rivers etc. Hence Varuna is linked with Vasistha. 

3. As per the description given in the hymn Rv-10.95, Pururavas, the son of Queen Ila who lived 
during pre-Rigvedic time too married to Urvashi (a stunning girl of foreign land possibly from 
ancient Persia) and had a son from her. Probably he did not return to his native place/llaspade. 


In other words, Senior Vasistha was born in the foreign country, and as a boy would have 


arrived in a boat in a port town located on the seacoast of the present-day Gujarat state. 


Now a new question crops up, why did king Sudasa appoint Vasistha as the main Priest 
before the War of Ten Kings/Dasha-Rajana? As mentioned in the verse Rv-7.33,6; when the 
Bharatas lost a local battle against some undefined tribe (most likely at the hands of one of 
the Five Tribes of Nahusha), then to get military support from the Trutsus for the up-coming 


major war, Sudasa decided to appoint Vasistha as the Royal Priest of Bharatas. 


Rv-7.33,6: dandaived goajanasa asan parichinna bharata arbhakasah | 


abhavacca puraeta vasistha adit trtsinam viso aprathanta || 


# Like sticks and staves wherewith they drive the cattle, stripped bare, the Bharatas were found defenceless; 


Vasistha then became their chief and leader; then widely, were the Trtsus' clans extended. 


This is because, Vasistha when arrived from the foreign land in a vessel/boat, actually 
reached his father’s country that is nothing but the country of Trutsus, means the seacoast of 
modern-day Gujarat state. Therefore, Sage Vasistha was known to the members of the Royal 
Trutsu Family. As Bharata king Sudasa wanted to take advantage of Vasistha’s close 
relation with the Trutsus, he appointed Vasistha as the Main Priest so that the Trutsus would 


extend military support to him. It means, Vasistha became a link between Sudasa and Trutsu. 


Hence it can be said that, the contents of the verses of hymn Rv-7.33 that were composed 
by the Poets of Vasistha clan, definitely clear their stand on the appointment of Senior 
Vasistha as the Chief Priest. Also the description provided in these verses makes it apparent 
that there was no enmity between the Families of Visvamitra and Vasistha. Moreover, the 
term Visvamitra is not found in Mandala-7. In all probabilities, the Poet of hymn Rv-3.53 


would have been present at the time of War of Ten Kings, but had a minor role as a Priest. 


As far as the compositions of the Family Mandalas are concerned, the Priests belonging 
other than the members of family of the Chief Priest, would have played supportive roles 
in Yajna rites performed during that period. Hence the Poems composed by them would have 
been included lately in the Mandalas composed by their ancestors/seniors. Thus, the Poet from 
Visvamitra clan must have witnessed Mandala-7 war, but his song is placed in Mandala-3. 
Note: Lord Krishna who provides tactical and moral support to the Pandavas in the Mahabharata war is described in the 


epic to have come from the coastal Gujarat. As per the Puranas, when he decided to relocate himself from Mathura to 


Gujarat, he established a new coastal city Dwaraka as his capital. In legends, he is popularly known as Dwarakadhish. 


b. Similarities Observed in the Compositions of Visvamitras and Vasisthas 


1. Comparison of Apri Suktas of Mandala-3 and Mandala-7: 

Hymn Rv-3.4 and the hymn Rv-7.2 are the distinct Apri Suktas of Mandala-3 and 
Mandala-7 respectively. Both Apris hymns consist of 11 verses in total. Surprisingly, in the 
Apri Suktas/hymns composed by the Family Poets of these two Mandalas, there exists 
repetition of the four verses, i.c. 8 to 11 as given below. As discussed earlier, Mandala-3 
was composed earlier to Mandala-7, and hence it is most likely that the Poet from Vasistha 


clan copied/lifted these four verses from the earlier work of Visvamitra family. 
8. sr und: gotwget sa qVrR: | mead uRaaftizaiferaedisierg Hag | 
a bharati bharatibhih sajosa ila devairmanusyebhiraghnih | 


sarasvati sarasvatebhirarvak tisro devirbarhiredam sadantu || 


9, TARGA Ulyfaged apld Ro: ed | Udi dk: HHoy: Yael Gaia oad aya: II 
tan nasturipamadha posayitnu deva tvastarvi rardnah syasva | 


yato virah karmanyah sudakso yuktaghrava jayate devakamah || 


10. FRAdSA Youd carsMele: Act Geanla | Agelal WadRaonfaaal cami SAA 
vanaspate.ava srjopa devanaghnirhavih samita sidayati | 


sedu hota satyataro yajati yatha devanam janimani veda || 


11. sn esahuritsaits<ao gd: ee Qe: | afet siecrafete: GUAT kare Sar SAT ATA Il 
G yahyaghne samidhano arvam indrena devaih saratham turebhih | 


barhirna astamaditih suputra svaha deva amrtamddayantam || 


2. Use of Hundred Autumns Phrase in the verses Rv-3.36,10; and Rv-7.66, 16: 
Poets of both clans have demanded hundred autumn life-span from the Gods. Only 
difference is, Visvamitra has asked Indra to bless them with the longer life, whereas Vasistha 


appealed to Varuna-Mitra duo to give them extended life of hundred years. 


Rv-3.36,10: asme pra yandhi maghavannyjisinnindra rayo visvavarasya bhireh | 


asme Satam Sarado jivase dha asme viradn chasvata indra siprin || 
oray aa qragehes UafeyaRee: | ated Brel cied at sreadkresya ss A I 


# O Indra, Maghavan, impetuous mover, grant us abundant wealth that brings all blessings. 


Give us a hundred autumns for our lifetime: give us, O fair-checked Indra, store of heroes. 


Rv-7.66,16: taccaksurdevahitam sukramuccarat | 
pasyema Saradah satam jivema Saradah satam || 
Taadaled YHIAR |TRIA Ba: Nea VST |: ATA | | 
# A hundred autumns may we see that bright Eye, God-ordained, arise 


A hundred autumns may we live. 


Note: Na: Be phrase or its variants are also found in the verses 2.27,10; 1.89,9; 10.85,39; 10.161, 2 and Rv-10.161,4. 


3. Both Families have very high regards for ancient Queen Ila: 


The generations of Rigvedic Poets through their compositions have expressed gratitude 
to Queen Ila the long- lived leader (hundred wintered/shata himasi) of the ancient Royal 
family who oversaw the religious and spiritual progress made by the ancestors of the pre- 
Rigvedic Rishis. In fact, they designated her as the Goddess Ila and also included her name 
in the Apri Suktas. Additionally, they denoted her realm as Ilaspade (place of resting Ila). 


The Poets of Visvamitra and Vasistha families too showered love and affection to the 
great ruler Ila and apart from inclusion in Apris hymns and use of Ilaspade terms in some of 
the verses of the Poems, they glorified the ancient character in the most dignified manner. Her 
involvement in the promotion of Pure/Simple Agni Worship during her tenure has probably 


made the Poets to link her name with God Agni. Mandala-wise special references are as under. 


Ila in Mandala-3: Rv-3.7,5; Rv-3.29,3 (S@Tara Yat /the son of Ila); Rv-3.55,13. 
Ila in Mandala-7: Rv-7.16,8 (Ila-grita-hasta/liberal use of ghee); Rv-7.44,2 (Goddess Ila). 


Note: Above references are excluding the presence of term Ila in the Apris hymns and Ilaspade phrase. 


4. Jamadagni, the Common character found in the Late Hymns of Mandala-3 and 7: 
Following verses taken from Mandala-3 and 7 do indicate presence of relatively a new 
or an unknown character Jamadagni in them. This is because, the term is missing in the Three 
of the Five Early Mandalas, and those area Mandala-2; 4 and 6. It is generally believed by 
many that the Mandala-4 Family Poets (Vamadeva Gotama etc.) and Mandala-6 Family 
Composers (Bharadwaja etc.) are the direct descendants of ancient Rishi Angirasa and the 


Mandala-2 Family Poets (Gritsamada etc.) are closely related to Angirasa clan. 


Therefore, there is a strong possibility of Rishi Jamadagni is either from the Bhrigu 
Family or other than Angirasa Family, but definitely not the legendary figure who is treated 


as the father of Lord Parashu-Rama. 


Rv-3.53,15: Sasarpari, the gift of Jamadagnis, hath lowed with mighty voice dispelling famine. 
The Daughter of the Sun hath spread our glory among the Gods, imperishable, deathless. 
Rv-3.53,16: Sasarpari brought glory speedily to these, over the generations of the Fivefold Race; 


Daughter of Paksa, she bestows new vital power, she whom the ancient Jamadagnis gave to me. 


Rv-7.96,3: So may Sarasvati auspicious send good luck; she, rich in spoil, is never niggardly in thought, 


When praised in Jamadagni's way and lauded as Vasistha lauds. 


From the content of the above verses it can be said that some Rishis from the ancient 
Jamadagni family would have acted as the mentors for the Poets of hymn Rv-3.53 
(Visvamitra clan) and Rv-7.96 (Vasistha clan). This is based on the information provided by 
both Poets as they have credited their poetic skills to Jamadagni(s). Although above verses 
give sketchy idea about the coaching given by Jamadagni(s) to the Composers of respective 
hymns, still these verses provide vital clues about the existence of the proper Guru-Shishya 
Parampara or even a Gurukul system to train the pupils in the field of Yajna activities 
including composition of special Poems for the ritual and Singing the same on the occasion 


of ancient religious ceremony so as to demonstrate an inherent or acquired Poetic skills. 


In addition to above, in the verse Rv-10.167,4 (the Last Mandala of Rigved) Poet talks 


about arrival of God Indra in the house of Visvamitra and Jamadagni to drink Soma juice. 


Note: Additionally, the word Jamadagni(s) is also present in the Late Mandala verses; Rv-8.100,8: Rv-9.62,24; 
Rv-9.65,25; Rv-9.97,51 and these references do portray Jamadagni as the ‘Great Poet’. Yet the Poems 


composed by him/them are not found in the Early Mandalas of Rigved. 


V. Superimposing references of Rigvedic Events on the area of Harappan Civilization: 
Majority of the Archaeologists and Historians generally believe that the geographical 
location of Harappan Civilization (also known as Indus Valley Civilization) and the region 
of composition of the Rigvedic Poems are one and the same. Similarly, Vedicists who are 
aware of the names of important geographical features mentioned in the Rigvedic hymns 
would not mind in accepting the fact that both ancient episodes share a common but North- 


west region of the Indian Sub-continent and both thrived during the Bronze Age period. 


Based on the geographical locations of various key Rigvedic rivers, complete 


Rigvedic Territory can be sub-divided into the following regions/zones. 

1. Far East Zone: Region between river Ganga (eastern boundary) and river Yamuna (west). 
2. Ilaspade region: Land between river Yamuna (eastern border) and river Saraswati (west). 
3. Sapta-Sindhu region: Belt between river Saraswati (eastern limit) and river Sindhu (west). 
4. Western region: Locality beyond west bank of river Sindhu including Gandharva region. 


Although most of the Traditional and Bookish Vedicists/Vedists believe that Yajna 
is the starting point of Rigved, but many Poets through their compositions have implicitly 
informed us that #d/ Rta/eternal order is the First Principle of ancient Vedic Philosophy. 
It must be borne in mind that the novel concept of d/Rta was conceived by the ancestors of 
pre-Rigvedic Rishis (the forefathers of Rishis like Bhrigu and Angirasa etc.) and in the text, 


the originators are commonly identified as ancient Manu (mythical ancestor and pious thinker). 


Likewise, the king Bharata is not the First Royal Person who became the patron of 
Vedic Ideology. But earlier to him, as per the hymn Rv-1.31; queen Ila and her descendants 
(Pururavas, Nahusha and Yayati) provided necessary support to the ancient Rishis for the 


promotion of the Earliest Vedic Doctrine (Rta, Adityas and Simple Agni worship etc.). 


Hence every Serious Researcher needs to study and analyse Rigvedic References of 


a particular character ‘in totality’ and then only he/she should make comment on the same. 


For example: if a reader goes through the articles/books published in the last five 
decades on the various topics of Rigved, then he/she can easily notice that some writers in their 
texts have highlighted Hari of Indra (two tawny steeds) and Ratha of Asvins as if, they are 
the real characters. Hence such Scholars can be termed as the Promoters of Rigvedic Myths 


and the Hiders of Truth as they purposely ignore the factual references of Bulls and Rathas. 


Now moving to main intention of this section, there are some historical incidences 
obliquely reported by the Poets of the Five Early Mandalas of Rigved and here an attempt 
is being made to overlay these eventful references of the Poets, on the map of Harappan 


Civilization so as to get better understanding of the History and Geography of Rigved. 


Following map is selected to superimpose information found in the Rigvedic verses. 


This map shows Rigvedic names of 
the rivers such as Saraswati, Sutudri, Vipas, 
Parushni, Asikani, Vitasta, Sindhu, Gomati, 
Krumu, Kubha, Sarayu, Yamuna, Ganga etc. 
and has been sourced from the internet/public 


domain. 


A. Identification of the location of ‘Ilaspade’ region: 


As per the verse Rv-3.23,4, Haspade 
is the region where ancient rivers 
Saraswati, Drisadvati and Apaya 
flowed. Probably river Yamuna 


formed its eastern boundary. The 
region was under queen Ila where the 
ancestors of pre-Rigvedic Rishis 
conceived the early part of Vedic 
Philosophy. 


Present-day Haryana state of India can be taken as the Ilaspade locality of Rigved. 


B. East to west expansion of the kingdom of the Aryas occurred during Nahusha’s time: 


King Nahusha, the descendant 
of queen Ila, expanded his realm 


from the bank of river Saraswati, 
beyond the seven rivers means, 
expansion had occurred in the 
east to west direction. 


Description: Verses Rv-6.61,9 and 10 that are addressed to river Saraswati bring out the fact 
that during pre-Rigvedic time, the warrior class people led by king Nahusha expanded Arya’s 


kingdom from the east to west direction very similar to daily motion of God Surya/the Sun. 


As per the verse Rv-7.95,2; during the early period of Nahusha’s regime, river 
Saraswati alone used to complete her course starting from the mountain means her place of 


origin to sea means the end point. In other words, other major rivers of that or the adjoining 


regions were not lucky enough to pour their water directly into the sea. 


Poet of the Last Mandala, in the verse Rv-10.49,8 has used ancient king Nahusha as 
the yardstick to compare the valour and power of God Indra, meaning thereby, ancient king 
Nahusha/Nahusa was definitely an able military leader who could have invaded the countries 


located beyond the western side of river Sindhu and annexed those places to his kingdom. 


C. Indra’s arrival caused dispute between king Nahusha and the pre-Rigvedic Rishis: 


Kingdom of 
Nahusha 


Pre-Rigvedic Rishis 
moved to downstream area 
of river Saraswati near 
Cholistan desert. 


Description: When the country of Nahusha was reeling under the long duration droughts due 
to scanty rainfall, the pre-Rigvedic Rishis came out with the idea of imaginary demon Vritra 
to have taken water of the world in his captivity. Then to kill the dragon Vritra/Ahi, they 
conceived a new warrior God Indra. However, king Nahusha did not accept the idea of Indra 
replacing Seven Adityas (refer to verses Rv-4.18,11 and Rv-8.96,16). Hence he asked the old 
Rishis to leave his country and go to desert places to prove the miracles of the new supreme 
god Indra. Accordingly, the Sages (Angirasas, Bhrigus etc.) travelled along the bank of river 
Saraswati and got settled in the down-stream region of the river (near the Cholistan desert of 
present-day Pakistan) where they subsequently formulated Yajna ritual. Here the Ribhus 
(three brothers) after seeing fast moving animal Onager/Indian half ass in the desert (Rann of 


Katch), mentally designed Hari (asvas) for Indra for his quick arrival at the site of Yajna. 


Therefore, as mentioned in the Mandala-7 war hymns Rv-7.18 and Rv-7.83; the 
descendants of king Nahusha (verse Rv-6.46,7; the Five Tribes: Anus, Druhyus, Purus, 
Turvasas and Yadus), earlier to their defeat in the War of Ten Kings; did not believe in 


Indra (termed as Anindra- Rv-7.18,16) and had no faith in Yajna rite (see verse Rv-7.83,7). 


D. Countries of the Five Tribes and location of king Bharata at the time of Mandala-2: 


Based on the Family Tree of Bharata clan, Mandala-2 is the Earliest Mandala of Rigved. 


Turvasa on the bank 
of river Parushni 
and Yadu on river 


Puru occupied 
Ilaspade region 


King Bharata with pre- 
Rigvedic Rishis lived in the 
downstream region of river 

Saraswati adjacent to desert. 


Description: As per the verse Rv-6.46,7; after the death of king Nahusha, his kingdom was 
divided into five separate regions and given to the first generation Leaders of the Five 


Tribes. Probable locations of the countries of the Five Tribes are shown in the above map. 


Since river Saraswati is the only river mentioned in Mandala-2, and hence it can be 
said that, at that time, the Rigvedic Priests along with king Bharata mostly dwelt in the down- 
stream region of Saraswati. Moreover, in Mandala-2 and 3, by name, there is no mention of 
any entity of the Five Tribes. Only generic references such as us pie Pancha Kristhi (Rv- 
2.2,10); WAY UPA /janesu paficasu (Rv-3.37,9) and TH AA GAT /paiica yemire jana (Rv- 
3.59,8) are found. Hence it can be assumed that, during the period of Mandala-2 and 3; there 


was no direct contact between the Bharatas and the leaders of the Five Tribes of Nahusha. 


Probably due to scarcity of water, during Mandala-3, Bharatas under the leadership 
of king Devavata moved upward, near the southern part of Ilaspade region (hymn Rv-3.23) 


and also ventured into the lands of Turvasa and Yadu (river Sutudri and Vipasa-Rv-3.33,1). 


E. Location of king Sudasa as per the verse Rv-3.53,11; but before the War of Ten Kings: 


Probable geographical locations of Sudasa and his enemies before the War of Ten Kings. 


Turvasa and Yadu as 
they are shown together 
in many verses. 


Puru in 
Ilaspade area 


Bheda and his 
Friends beyond 
river Yamuna 


Trutsus’ country. They had 
trade contacts with the 
Mesopotamia people via seaway. 


Description: As per the content of the verse Rv-3.53,11; Bharata king Sudasa was placed at 
the southern end of Ilaspade region (near the confluence of three rivers namely; Saraswati, 
Drisadvati and Apaya/ Kalibangan). But in the three main directions of Ilaspade region; i.e. 
east, west and north (pragapagudagatha: /APTarTg Te) the enemies of Sudasa were eagerly 
waiting to defeat his army. Although as per the Poet of the verse Rv-3.53,11, at that time, 
Visvamitras/Kushika’s descendants were present with Bharatas, but from the military 
strength point of view, Sudasa would have found them of no use. Hence Sudasa tactfully 
decided to appoint Vasistha as the Chief Priest specifically to get military assistance from the 


Trutsus who lived in the southernmost part of Harappan Civilization (see above map). 


As mentioned in the verse Rv-7.33,7; senior Vasistha very well knew that, at that time, 
in the Rigvedic Territory, there were three separate kingdoms of the Aryas who believed 
in the ancient Vedic Philosophy. The Poet has cryptically described them as tisrah praja arya 
jyotiraghrah / the three distinct Arya Peoples who seek light/ Wot srareaaea:. 


Rv-7.33,7: Three fertilize the worlds with genial moisture: three noble creatures cast a light before them. 
Three that give warmth to all attend the morning. All these have they discovered, these Vasisthas. 
First one is definitely the Five Leaders of Bharata tribe who patronized the Yajna 
rituals since inception. Then Trutsus who are known to Vasistha, become other Arya clan 
People. But in the hymn Rv-7.33; there is no mention of the third group of Arya tribe who 
had liking for Vedic Ideology. 


As Vasistha was originally from the country of Trutsu (present day Gujarat state), 
and after becoming Head or Royal Priest of Bharatas, he would have sent a message to the 
warrior Trutsus to join the forces of Sudasa immediately. This is because, earlier, Sudasa was 
forced to retreat in a local battle by some undefined tribe(s) most likely Purus and Bheda (refer 
to verse Rv-7.33,6). Verse Rv-3.53,11 also makes it clear that with the exception of southern 
direction, the opponents of king Sudasa were present in the remaining three directions. 
Hence before going for full-fledged war against the enemies, king Sudasa was left with no 
option but to get military support urgently from the Trutsus who were the occupants of the 
southern part of Harappan Civilization and incidentally braced the Vedic Ideology. And 


here the importance of role of senior Vasistha comes in picture. 


It is to be noted here that in all three war hymns (Rv-7.18; Rv-7.33 and Rv-7.83), 
along with Bharata king Sudasa, the Poets from Vasistha clan have included the name of 
Trutsu as the warrior, fighting with the foes of Bharatas, as the armies of both of them jointly 
waged the major war against the Ten Kings. For more information on the War of Ten 


Kings, please refer to the Mandala-7 hymns Rv-7.18; Rv-7.33; and Rv-7.83. 
Special observation on the Poet Vasistha (senior) 


As discussed earlier, the Poets from Visvamitra clan who composed Mandala-3 of 
Rigved, trace their ancestry to ancient Rishi Kushika who was probably contemporary of old 
Rishis Angirasa and Bhrigus. In Mandala-3 hymns, the word Kushika and its derivatives are 


found in about 10 verses and in some places Poets indicated Kushikas liking for God Indra. 


This is not the case with Poet Vasistha as his ancestry is not clearly defined. Hence it 
is necessary to go by the words of the Poet of Vasistha clan who in the verse Rv-7.33,11 has 
enigmatically told the story of birth of Vasistha from Urvashi (a beautiful woman of a foreign 
land). It means to say that, Vasistha was born outside the Indian Sub-continent most likely, 
in the western country when his father visited that place possibly for trade and commerce 


purpose and fell in love with Urvashi/ a stunning lady there. This statement is supported by 


the content of verses Rv-7.88,3 and 4 wherein the Poet from Vasistha clan has spoken about 


Vasistha’s sea travel in a boat to the original place of his Father (Trutsu’s country). 


Hindu Puranas depict Visvamitra as one of the most venerated Rishis who became 
Sage after renouncing his Kingdom and Royal status. It means that, earlier to this change over, 
he was the king of Gaadhi’s country. As per the legends, the transformation of Visvamitra 


from the true Kshatriya/Warrior to Rishi has occurred due to his hard work /tapasya/penance. 


On the contrary, as per the Rigvedic verse Rv-7.88,4; due to blessings of god Varuna, 
itis Vasistha who transformed himself from an ordinary person to Rishi first and then became 
well-known Poet-singer. Considering his closeness to Trutsus, and on the basis of information 
given in the verse Rv-7.83,4; before coming to king Sudasa’s camp, probably Vasistha was 


the Priest of Trutsus (satya trtsinamabhavat purohitih / aa qapararuaafete). 


VI. Final Comments: 


Even though verses Rv-3.53,11 and Rv-3.53,9 are the part of Mandala-3 hymn, but 
based on content of these verses, it appears that these were composed by the Family Poet just 


before the start of War of Ten Kings and added lately to earlier composed Mandala-3 hymn. 


As per the content of hymn Rv-7.33; king Sudasa declared Vasistha as the main Priest 
so as to obtain military aid from the Trutsus. Since senior Vasistha was originally from the 


place of Trutsus, the latter would have agreed to help Sudasa in fighting the war. 


There is no evidence either in Mandala-3 or in Mandala-7 hymns to state that there 
was arivalry between Visvamitra and Vasistha Families. However, presence of some similar 
features in Mandala-7 hymns that were composed after the composition of Mandala-3, can 


be taken as the proof of friendly relationship between these two Families of Poets. 


Note: Some scholars often raise doubt about the knowledge of “sea to the Poets”. Therefore, they question the 
content of the verse Rv-7.95,2 wherein Vasistha has described that at the time of king Nahusha, river Saraswati 
used to complete her full course from mountain to sea. Mandala-7 Poets from Vasistha clan have used the word 


samudra in 11 verses. Bookish Vedicists must take serious look at the hymn Rv-7.88. 
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